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Utioa, N. Y., July 12, 1867. | 

Editor of : Watson's Art JouBNAL-^We 
have springing up in our midst now, quite a 
spirited musical rivalry. Musical matters 
have been sufficiently dull here for a long 
time past, to cause us to be thankful for any 
excitement that may serve to awake the spir- 
it of our people. I shall not enter into the 
merits of the rivalries of musicians; so long 
as they attract the attention of the public «to 
art matters, and excite an interest pro and 
con for the one or the other, I am willing 
that they should flourish. 

A very fine concert was given in Mechanics' 
Hall on Tuesday evening, the 10th inst., un- 
der the direction of Mr. H. B. Danforth, at 
which some of your New York celebrities as- 
sisted. Of its merits I do not feel compe- 
tent to speak, for although I love music, I 
make no pretensions to critical judgment, 
but the following able criticism from the Uti- 
ca Daily Observer of the 10th inst. will be 
read with interest. 

11 We think (and without egotism) that 
there are few oities west of New York, which 
can boast that degree of musical superiority 
possessed by Utica. Without being too 
critical, our musical connoisseurs are carefully 
discriminating ; they never fail to express 
their appreciation of and admiration for mu- 
sical merit. No really deserving artiste has 
ever failed to find favor amongst us. In de- 
claring the success of last evening's entertain- 
ment, of course we but express the satisfac- 
tion of our music il folk with the singers gen- 
erally, and Madame Brinkerhoff especially. 
The audience was pleased, entertained, grat- 
ified. Prof. Danforth may congratulate him- 
self upon the unmistakable favor which he 
has acquired as a musical caterer. Madame 
Brinkerhoff is a vocalist of truly wonderful 
powers. Her music throughout was of the' 
most exacting character, but at no time did 
she fail to impress us with her ability to do 
justice to the most difficult theme. The 
"Scena et Aria," from the opera Der Frei- 
schutey is perhaps the choicest vocal composi- 
tion in Weber's choice repertoire. The suc- 
cessful interpretation given it by Madame B. 
is no matter of wonder to us, now that we 
understand the range, culture and capacity 
of her voice. In the recitative, Madame 
Brinkerhoff may be said to be without an 
equal on this continent, while the taste and 
expression which characterizes her reading 
throughout is admirable in the extreme. She 
was enthusiastically and meritoriously encored, 
singing in response a beautiful little ballad. 
Hardly inferior in the difficult nature of its 
composition was the song "My Pretty Bird." 
Here, too, she was recalled, acknowledging 
the compliment by a charming ballad, ex- 
quisitely rendered. 

Miss Danforth is a lady whose vocal merits 
we have had repeated occasion to extol. She 
has obtained an excellent reputation among 
our musical people, but her singing last eve- 
ning was certainly superior to any with which 
she has favored us in previous public efforts. 

Miss Wiginska possesses a fine contralto 
voice, and her artlessness of manner, added 
to excellent faculties of musical delineation, 
render her a most pleasing vocalist. Her 
manner is charmingly simple, and the hearty 
encores which she received testified the satis- 
faction and entertainment which the audi- 
ence derived from her efforts. 

We can hardly speak of Professor Dan- 
forth's instrumental performance in too com- 
plimentary terms. The overture by Donizet- 
ti—an exquisite instrumental produet.oa — 



was played with fine, we may say character- 
istic expression and taste. 

t*»H • 

ANECDOTES OF MUSICAL CELEBBI- 
TIES. 



From a pleasant article in " Once a Week" 
we extract the following anecdotes. The 
first relates to Malibran, and is told by Jules 
Benedict, the celebrated composer: 

" I left my home and my position in Naples 
owing to Malibran, and to follow that erratic 
star. The last time she sang'at St. Carlo, in 
1834, she said: l Au revoir a Londres ; and 
mind, you must come. ' She declared that 
my talent was wasted in Naples, and that she 
owed me reparation for all the trouble she 
had caused me, alluding to the following cir- 
cumstance: She had achieved an immense 
success in * Norma' and one very distinguish- 
ed lady, La Marquise Lagrange, living in a 
splendid hotel in the Kiviera di Chiaja, and 
my great patroness, expressed a desire to 
make Malibran's acquaintance. On com- 
municating this wish to the eminent prima 
donna, she exclaimed, in her usual impulsive 
way, * I will dine with her the day after to- 
morrow !' forgetting that she was to sing 
* Semiramide ' that evening. Of course the 
dinner which had been arranged could not 
come off, and. was postponed for a week. On 
the day fixed for the feast — the dinner hour 
being six o'clock — when I arrived the guests 
were assembled, the only one not present be- 
ing Malibran herself. Time passed: the 
hostess became impatient, and after waiting 
a full hour, we sat down to table without the 
guest for whom the entertainment was really 
given. I was looked, upon as the cause of 
the disappointment. I explained my inno- 
cence, and assured every one that illness 
alone could have prevented Malibran from 
coming; on saying which I was answered by 
a gentleman just arrived from the Teatro del 
Fondo, who declared he had seen Malibran 
a quarter of an hour before in a private box. 
This shut me up completely, and I took my 
departure, with a firm determination to lec- 
ture my talented friend for her heedless con- 
duct. It was nearly eleven o'clock when I 
saw her at her hotel, just returned from the 
theatre, in the greatest spirits. 

" 'What have you done?' I exclaimed. 
' How could you behave so foolishly ?' 

" 'Done!' she replied. 'I went to see 
Madame Duprez' debut inRicci's 'Colonello:' 
dressed her myself, and made the public ap- 
plaud her. ' 

" ' And Madame Lagrange ?' said I. 

" 'What of her ?' asked Malibran. 

" ' And the twice-postponed dinner ? And 
your promise to be exact ?' 

." 'Can it be? Is it possible ?' she said, 
clasping her hands. ' It was surely to-mor- 
row that the dinner was to be V 

"Immediately recollecting that she had 
made a mistake, she insisted upon going to 
see the Marchioness. I observed that every 
one would be in bed; but she would not 
be pacified, and made ready to start. It was 
past twelve o'clock when we arrived, at the 
Hotel Lagrange, which was closed lor the 
night. After ringing some time, the sleepy 
porter made his appearance, saying thai all 
had retired to rest, and that no one could be 
admitted. Nothing daunted, Malibran made 
me wait in the court-yard while she rushed 
up, in spite of all remonstrances, into the 
private apartment of the Marchioness. There 



awakening her by kissing her hand, and 
kneeling at her bedside, she implored for- 
giveness, and to such effect, that the sup- 
posed neglect was forthwith pardoned, and 
the two grandes dames du monde et de Vart 
became from that hour inseparable compan- 
ions. This was one of the many instances 
where, by her impulsive nature, Malibran 
brought her very best friends into difficul- 
ties, and one of the few where she was able 
and willing to extricate them from their dis- 
agreeable position. 

The .following sketch of Mario, is given 
by himself : 

I was born in 1810, on the 18th of October, 
at Caglirai, in Sardinia. My father was the 
Marchese di Candia. I was sent to the Mili- 
tary Academy, and served in the army seven 
Sears. I was aide-de-camp to my father at 
Tice, where he had been appointed governor. 
At that time the Duchesse de Bern made her 
expedition to the south of France, and I 
visited her on board the steamer in which 
she was concealed. My father being ordered 
to Genoa, where he also filled the post of 
governor, I followed him thither, still in the 
same capacity. When at Genoa, I was sus- 
pected of associating with those who were 
politically opposed to the government, and 
was in consequence deputed to carry des- 
patches to Sardinia. This being evidently a * 
pretext to get rid of me, I protested, and 
was anxious to appeal to the king, Carlo 
Alberto, against what I considered an in- 
dignity put upon me. However, the Mar- 
chese Paolucci showed me the general order, 
and the note affixed to it, according to which, 
if the lieu tenant objected to the duty, he 
was to consider himslf at the disposal of the 
general in ^command — which, in fact, was 
equivalent to my being placed under arrest. 
In spite of the advice of my good friend the 
Marquis, I sent in my papers to the authori- 
ties, and decided to embark for Spain. It be- 
ing some time before the preparations for my 
departure could be made, I had to conceal 
myself in Genoa, which, thanks to the as- 
sistance of a young lady to whom I was much 
attached, I successfully accomplished for a 
month. At the expiration of that time, I took 
passage on board a boat bound for Marseilles, 
intending to proceed thence to Spain. On 
arriving at Marseilles, and making myself 
known to the authorities, I was received with 
the greatest hospitality, and strongly advised 
not to continue my journey as I intended, 
but to make my way to Paris ; which advice 
I followed. I remained in Paris but a short 
time, and was persuaded to join a party go- 
ing to London. 

Being well acquainted with Admiral Field- 
ing's family, through them I was introduced 
to the Duke of Wellington. Still anxious to 
visit Spain, I asked the Duke to give me 
some facility for so doing. He assured me 
it was a country in which I should make no 
progress— that the more energy I displayed, 
the more enemies I should make ; and that 
the only thing I could hope for there with 
any certainty, was a coup de fusil. He con- 
cluded his advice by telling me, " Amusez 
vous, etje ferai quelque chose pour vous plus 
tard." This counsel I followed to such good 
purpose that time passed away, and with it 
all my money, until at last I found myself 
without any means of support. I then re- 
solved to go to America, and secured a < a')in 
on board a sailing vessel, starting from the 
Thames, having, with some difficulty, man- 
aged to scrape together forty pounds to pay 
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the passage. A week before the ship was to 
sail, I fell ill. I had to abandon the idea of 
going to America, and, what was worse, to 
forfeit the forty pounds. During this ill- 
ness, I experienced the profondeur of Eng- 
lish hospitality, and was treated like a bro- 
ther by those with whom I had the good 
luck to have become acquainted. I was 
urged to go to Paris to consult the doctors, 
and was taken there by one of my English 
friends in his traveling carriage. 

In Paris I improved in health, and made 
the acquaintance of the Marquis Aguado, 
then the director of the two theatres — the 
Opera and the Theatre des Italiens. I was 
also intimate with the Prince Belgiojoso, with 
whom I used to sing duets en amateur. My 
financial circumstances, however, became so 
serious that I made them known to the 
Prince, who insisted upon my turning my vo- 
cal abilities to account. This was at first very 
obnoxious to me. I had looked forward to 
a very different career from that of an artist, 
which I then thought unmanly and unsuited 
to my tastes. But the Prince would not lis- 
ten to my objections, assuring me that were 
it not for family considerations, he would, in 
spite of his social position, go himself upon 
the stage. 

He spoke to the Marquis Aguado on my 
behalf, and obtained for me an engagement 
for three years. For the first year, which 
was to be passed in study, I received 14,000 
francs, for the second 32,000,- and for the 
third 45,000 francs, 

For the first six months, I was placed un- 
der the tuition of Meyerbeer, whom I daily 
visited. No composer that ever lived took 
such pains with his work as Meyerbeer — and 
of this Iiiad frequent opportunities of judg- 
ing while studying with him. 

I made my first appearance in Paris on 
December 1, 1838, in " Robert le Diable," at 
the Grand Opera. I sang there two years 
and a half, and played in the "CompteOry," 
"Le Drapier," aud other operas. In 1840, 
Aguado made me sing at the Italiens, where 
I appeared in " L'Elisire d'Amore. " I really 
forget whether it was in 1839 or 1840 that I 
came out at her Majesty's, in " Lucretia Bor- 
gia;" with Giulia Grisi ; but it was about 
that time. I was not considered a success at 
any rate ; and, in fact, my career did not ' e- 
gin until 1842, when I sang in Dublin with 
Tamburini, Grisi, and Lablache, and with 
Benedict as conductor. After that I return- 
ed to Paris, and sang the "Rubini Reper- 
toire," in which I was most fortunate. Since 
then my life has passed but too quickly away 
in going from Paris to London every season, 
and meeting always with the greatest kind- 
ness everywhere. - In the winter of 1849, I 
went for the first time to Russia, and in 1854 
to America. London and Paris, however, 
have been the two cities of which I shall al- 
ways have the m6st pleasant recollections, 
unless it be Dublin, where I first received 
the greatest encouragement. Strange to say, 
I have never sung in Italy. 

MUSICAL ITEMS. 



Schwerin (Mecklenburg**). — A concert 
was given on the 29th of May at Rostock 
(Mecklenburgh-Schwerin) by Mr. George 
Hep worth, in connection with his son, Mr. 
William Hepworth, in the church of St. Pe- 
ters. Mr. Hepworth, sen. , who is at present 
organist at the cathedral church of Schwerin 
(residence of His Royal Highness the Grand 



Duke of Mecklenburgh-Schwerin), is a boi' n 
Englishman. Mr. W. Hepworth, who has 
just finished his musical studies at the Con- 
servatoire of Music at Leipsic, performed in 
the above concert a fugue for the organ by 
J. S. Bach, also a solo for the violin, from 
one of Bach's sonatas, accompanied by the 
organ, and conducted the performance of the 
grand fugue in A minor by J. S. Bach, which 
he has adapted for the orchestra. Mr. G. 
Hepworth played the first movement of Men- 
delssohn's sonata for the organ in F minor, 
the adagio from sonata No. 6, by the same 
composer, and conducted the performance of i 
his Sin/onia in three parts for the orchestra 
and organ. The latter composition is, ac- 
cording to accounts rendered by foreign pa- 
pers, written in a style peculiarly adapted for 
sacred performance, and made a great effect. 
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TERRACE GAkDEN, 

Third Avenue, between Fifty-eighth and Fifty-ninth sts. 
PHILIP BERNET Proprietor. 

THEODORE THOMAS' 
POPULAR GARDEN CONCERTS 

EVERY EVENING EXCEPT SATURDAYS. 

V 

ON SUNDAY EVENING, JULY 21b 1 , at 7^', 

SIXTH GRAND SUNDAY CONCERT. 

ADMISSION 25 CENTS. 

Soloists, Messrs. SCUMITZ, LEHSCH, DIETZ, and 

ELLER. 

Together with the GRAND ORCHESTRA, in a varied and 

interesting programme. 

MONDAY EVENING, July 22, 
THIRTY-SEVE* POPULAR GARDEN CONCERT. 

REMOVAL. 
SHERWIN& HERBERT, 

. DEALERS IN 

NEW AND SECOND-HAND 

PIANO-FORTES, 

Cabinet Organs^ Jflelodeons, $c, 

543 BROADWAY, 
(Near Barnum's Museum,) NEW YORK. 

Pianos or Organs to let, or sold on monthly payments. 

All orders for choice selections of New Music, or the 
purchase of any article in the Trado, will receive faithful 
attention. 

W. F. SHERWIN, GEO. W. HERBERT, 

Late of I.ate with 

Firth's Music Store. W. A. Pond & Co. and T. S. Berry. 



J. E. STONE, 

MANUFACTURER OF 

Piano-forte Oases and Legs, 



IRVING, MASS. 
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Chickering & Sons, 
Decker Bros., 
Ravon, Bacon & Co., 
Hallett. Davis k Co., 
Wm. P. Emerson, 
Stoinway k Sons, 
Marshall & Mat oon, 
and any Piono-fortcmaker in tho United States. 
All Cases and Legs warranted not to Crack. 




SPEER'S PORT GRAPE WINE. 

A pure juico Port Wiuo from fie Port Grape, raised in 
this county; an invaluahlo to ic and modicino Wiue; ex- 
cellent J'cr females, weakly persons, inval ds, the aged and 
debilitated. Sold by Druggists 

SPE12U & CO.'S P. J. CALIFORNIA PORT AND SHER- 
RY WINES, from tho famous Vineyards planted by the 
early Monks at Los Angeles. These are delicious Table 
Wines, with a rich body, flue flivor, anddolic.ito bouquet 
unsuvp issed by the Wines of Cadiz and Oporto, and f& t 
becom ng the favorite b -v jrago at Dinnors, Parties, and 
Weddings, and other ocoi^io.is. 

ALSO, DRV AND SWEET CATAWBA, CO'CDRD, CUR- 
RANT, and other GRAPE and FR(JI r WINES. 

iLipo. ted Gin, Brandy, and other Liquors of the best 
brands, directly from bond. S.iraples at tho American 
Wino Company's jV. SP hH VC I < . 

No 243 Broadway (opposite City Hall Park), N. Y. 

Spoor's Wines aro for salo by Druggists throughout he 
coun ry. 

~ KINDT "& MANZT ~ 

Manufacturers of First Cless 
GRAND and SQUARE 

PIANOS. 

WAREROOMS, 
No. 865 BROADWAY, 

New York. 



DWIGHT'3 JOURNAL OF MUSIC, 

Each number containing sixteen pagcp, including Ponr 
Pugcs of IUu.it. PUBLISHED FOK'J\>lLiHTLY 
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free. JOHN S. DW GHT, Editor. 
OLIVER DITSON k CO., Pullisiiers, Boston. CHAS. n. 
DITSON k CO., 711 Broadway, New York. 
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CHOICE ! SPARKLING ! B8:L AANT ] 

Will be found in tho New Collection entillod. " The 
Pianist's Album.' just out, con tain in all tho popu- 
lar pieces that are invanubly caLcd lor, and wilh vhich 
every plnyer t-bould bo familiar. AJupted to the cr-pucity 
of tho mujo lily ol pei formers. P< tc? t Plain, s 2 5"; Cloth, 
> 3 0«> ; full gilt, $4 00. Sent post-paid. OLIVER DITSON 
k CO., Publishers, 277 Washington Street, Boston. CHAS. 
H. DITSON k CO., 711 Broadway, New York. 



PIANO PLA^I.nG- IS EA5LLY LEARNED 
From " R'ch^r'ison's N- w Method." 23,ono copies 
of which are sold every year. If a lesions aro adapted vl 
pupils of all a. o->, and its exorcises attrnc ivo and uscfto 
in evory stago of advance cnt. This ook has, on ac- 
count of it* actual morit, become 'he standard work of 
Pinno in truction, and the only one which evory well-in- 
formed t aoiier and pchol- ruses. Price 3 5; Sent] on- 
paid. OLIVER 1TSON k t O., Publish «is, Boston. 
cHAS. H. DITSON k CO., 711 Broadway, Now York. 



